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From many shards, one

THURSDAY, JULY 1 2010
By David Sachs
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® | ocal Mom Takes Aim at "Gun Show
Loophole"

® Frustrated by Comcast
Megan Coyle likes it when people mistake her works of art for something that they're not. It may seem o Secret WWII operation at “P.O. Box 1142”
like an odd attitude for an artist — or any professional — to have toward the product of their toil. But, if
you are browsing the studios at the Torpedo Factory Art Center and you mistake one of Coyle’s collages
for a painting, she’ll be flattered.

bears lessons for today
® Hughes' Eligibility for City Council Questioned
® YOUR VIEWS | Neighborhood Representation
is Needed in Alexandria
e Englin Files Smoking Ban Bill
® Your Views | Do We Want Teachers or
Coyle, a 2004 graduate of T.C. Williams High School, has made a name for herself in her hometown by Janitors?

“It's more interactive that way,” says the Alexandria native and 2008 Elon University graduate, “so |
like it when people think it's a painting. It pulls them in for a closer look.”

being juried into The Art League’s visiting artist program, a new initiative at the Torpedo Factory on the
waterfront.

Her solo collage exhibit, Stories in Paper, deconstructs photographs of everyday scenes — portraits,

YOUR VIEW | How to handle the budget gap:
An open letter

Partisan attack? Really?
Open letter was nonsense

still-life and landscapes — and reassembles them, piece by piece, with magazine clippings.

The result is a blocky yet seamlessly realistic amalgamation of colorful shards that have been codified
from Coyle’s acute attention to detail. The final product has texture; it almost looks ceramic.

DOWNLOAD THIS WEEK'S EDITION
OF THE ALEXANDRIA TIMES

One of Coyle’s mentors (incidentally a Torpedo Factory artist) once told her not to draw or paint with

preconceived ideas of what an object should look like (“| had a tendency to make eyeballs look like TG IT AT TH WOEMELD CUUP - £1 | | CFIMICH: BT 56 MY BACKYALD - £

footballs.”), but to paint her interpretation of the object. q PUrey A, 'aI" :
Alexandria Z8 imes

The advice stuck with her. She meticulously arranges the scraps of paper to evoke shadows, wrinkles, =i =n= B

action — anything and everything that can (and cannot) be done with a brushstroke. Who's the boss?

And she’s as concerned with the big picture as much as the minutia of each individual feature — an
eyeball or the nostril's of an elephant’s trunk. The axiom that says one has to step back to appreciate a
good work of art doesn’t exactly apply to Coyle, or at least not to her artistic process.

“| stand back and take a look every once in a while,” she says. “But it's more about looking at individual
fragments of color than looking at the entire picture.”

Holding degrees in both painting and creative writing, Coyle is admittedly new to the studio scene. As Advertise Online
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part of The Art League'’s visiting artist program, she shares a studio with a resident artist and must
compete for the attention of tourists and other visitors wandering through the Torpedo Factory.

“l Get to work in the studio space of a resident artist and interact with the public,” Coyle says. “It's been
quite a change. It's quite different than what I'm used to — which is working in my apartment.”

Though she’s still learning about the business element of being a professional artist, Coyle seems to be
doing alright. She has garnered some interest, sold some pieces and is learning that unless one wants

to be a literal starving artist, self-promotion must trump humility.

“They never really taught us much about the business side in college,” Coyle says. “But I'm learning
pretty fast that you have to be your own public relations person.”

If you venture to the Torpedo Factory and come across some of Coyle’s collages, step back to
appreciate it. Then step closer to revere it.

Stories in Paper begins July 8 with an opening reception at 6:30 p.m. and runs through August 2 at the
Torpedo Factory Art Center in Old Town, 105 N. Union St.
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COLLAGE ARTIST

Megan Coyle
Artist Bio

I grew up in Alexandria, Virginia. As a child, I took several classes at a local art
gallery and often wrote and illustrated my own stories. I became more serious about
art in high school, but by the time I entered college, I was almost positive that I
would someday become a writer. Several writing workshops later, my zeal for
writing had passed on—I was a mess trying to figure out if anything I wrote was ever
any good. Thus it was time to give up writing and turn back to my roots in art.

In 2008, I graduated from Elon University with a degree in Painting and Creative
Writing. For my senior thesis, although I studied painting, I created several portrait
collages from magazine strips. This series became my first cohesive body of work,
showcasing a technique I call “painting with paper.”

Megan Coyle collage artistSince then, I've continued to work on honing and
developing my craft as an artist. I frequently show my work in the Washington, D.C.
area, and have exhibited in places like the Smithsonian Ripley Center, Art League
Gallery, Nicholas Colasanto Center, and the Fisher Gallery. In 2010, I was selected
to participate as a Visiting Artist at the Torpedo Factory Art Center in Alexandria,
Virginia. I'm currently working on commission work and selling my artwork through
my website. Although I’'m uncertain of the direction my artwork may take me, I do
know that I’ll continue to create and strive for bigger and better things.

MEGAN COYLE WWW.MCOYLE.COM










MEGAN COYLE

www.mcoyle.com = meg@mcoyle.com

SOLO EXHIBITIONS
2012 “A Palette of Paper - Collages by Megan Coyle™

Center for the Arts, Caton Merchant Family Gallery; Manassas, Virginia

2011 ““Select Works from Duck & Fish: A Children’s Book
Written and Illustrated by Megan Coyle”
Arlington Central East Gallery; Arlington, Virginia

“Collage: Painting with Paper”
Gallery Thirteen; Alexandria, Virginia

“Paper Collage™

Krempp Gallery, Jasper Arts Center; Jasper, Indiana
2010 “Collage Scapes”

East Alcove Gallery, NIH; Bethesda, Maryland

“The Animal Kingdom”
Goodwin Gallery; Alexandria, Virginia

““Stories in Paper”
Art League Gallery; Alexandria, Virginia

“Piece by Piece: Figurative Collage™
Fisher Art Gallery; Alexandria, Virginia

“Collaging the Figure”
Arlington Central East Gallery; Arlington, Virginia

SELECT EXHIBITIONS

2011 “Out of the Wilds™
Davidson County Community College; Lexington, North Carolina

“MiniSolos™
Touchstone Gallery; Washington, D.C.

"Beyond Form: Expressing Art"
Nicholas Colasanto Center; Alexandria, Virginia

1





2010

2009

2008

“Nature’s Human™
Giles Gallery; Richmond, Kentucky

“Local Scene”
Scene Gallery; National Harbor, Maryland

“The Art of Food”
Arlington Central Library; Arlington, Virginia

“Women in Art: Body of Work™
Nicholas Colasanto Center; Alexandria, Virginia

“Art in City Hall: Our Town”
City Hall; Alexandra, Virginia

“Group Artist Exhibition”
Blueberry Art Gallery; Alexandria, Virginia

“Real/Unreal”
Art League Gallery; Alexandria, Virginia

"Nocturne"
Nicholas Colasanto Center; Alexandria, Virginia

2008 Papercutting Show: The World through the Blade of Scissors™
Nicholas Colasanto Center; Alexandria, Virginia

“Art in City Hall”
City Hall; Alexandria, Virginia

“Small Works Exhibition™
Art League Gallery; Alexandria, Virginia

“Picture-Me: The Artistic Self Portrait in the 21* Century”
Nicholas Colasanto Center; Alexandria, Virginia

“’SCAPES: International Landscape Show”
Art League Gallery; Alexandria, Virginia

“July All-Media Membership Show™
Art League Gallery; Alexandria, Virginia

“Artists at Work: The Smithsonian Community Art Show™
Smithsonian Ripley Center; Washington, D.C.





HONORS

2010 Visiting Artist, the Torpedo Factory Art Center
2008 Honorable Mention, “Art in City Hall”
» Awarded by Beth Baldwin, juror of exhibition
Honorable Mention, the Art League ““Small Works Exhibition™
» Awarded by Susan Frank, juror of exhibition
Best in Show, Del Ray Artisans ““Picture-Me”” exhibition
Honorable Mention, the Art League July All-Media Show
» Awarded by Nan Haid, juror of exhibition
2007 Juror’s Choice, Annual Student Juried Exhibition
» Awarded by Kate Kretz, juror of exhibition
2007-2008  Judge T. Warren Scholarship
* For excellence in the visual arts, awarded for one academic year
PUBLICATIONS
2011 Somerset Studio Magazine
2010 élan magazine
Alexandria Times
Bourgeon Online
2009 The Whitefish Review
Art Calendar: Making the Leap
2008 Colonnades Arts and Literary Magazine, Elon University
EDUCATION

ELON UNIVERSITY
Bachelor of Arts, Magna Cum Laude

Majors:

Art, with a focus in painting
English, with a focus in creative writing

ELON, NC
May 2008






COLLAGE ARTIST

Megan Coyle
Artist Statement

I was once told that when I draw or paint, I shouldn’t draw objects or people as
I see them in my mind. Instead, I should pay attention to every detail in front of
me—focusing on the shapes of colors that make up different planes. Over the
years, I've continued to follow this advice and it has become a central idea
behind my work.

Although I was trained in painting, over the years, I was consistently drawn to
collage. I believe that my attachment to the medium is rooted in the way I
approach every subject as an artist. I'm constantly breaking down what I see into
smaller pieces, piecing together each area bit by bit, occasionally stepping back to
see the work in its entirety.

MEGAN COYLE WWW.MCOYLE.COM
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Megan Coyle on her Collage Portraiture

14 APRIL 2010 NO COMMENT

As a child fascinated by pop culture | stashed my collection of magazines in a large bin under my bed, and
practically wallpapered my room with images of musicians and actors | admired. Although | didn't realize it at
the time, my experience paging through images in magazines, cutting and posting them on my walls, was my
beginning with the medium of collage.

By high school, the portraits of celebrities lining my |
walls inspired an interest in depicting the human
form. | started out sketching, trying to gain a better
understanding of the way certain wrinkles and
lines could convey different emotions. When | grew _
tired of drawing, | experimented with other
materials like oil pastel, acrylic paint, and oil paint, P’

before finding collage and really taking a liking to th.E f.l'Li.El.g.E
it. There is just something appealing about the

repetitive motion of cutting and pasting, flipping & -
through paper, scanning page after page of

photographs and ads....Before long, the wallpaper
of celebrities was torn down, and | began creating

my own portraits.

When | page through magazines, | look at how

images and color are used. Then | cut the images
into pieces based on color and texture before

reassembling them to form original works of art.

When working on my art, my focus is drawn

X 3
FREE
INDBE€

fresindc.blogspot.com

towards the shapes of color, shadows, and highlights that make up different objects. | like to hone in on the
details, piecing together different areas before standing back to see the image in its entirety. Collage makes
the artistic process easier to visualize than painting or drawing because | can cut out distinct shapes of color.
It also broadens my palette to include texture, pattern, and fragments of photographs.

A lot of the magazine pages | use contain ads selling all kinds of products, with bright colors and interesting
photographs. Models in the advertisements provide a palette to construct portraits. My current figurative work
features portraits of people that | know — friends and family. Thus | take images of models, people | don't
know, who don'’t look like the people | see every day, and construct portraits of people that | recognize. gt

, PO L ¥ poey L dance exchange
Through the medium of collage, | am able to pull something away from the unknown and transform it into the
known.

By using fragments of magazine pages removed from their original context, | think | encourage viewers to
question the medium itself. At first glance, many people assume my work is either an acrylic or oil painting.
Once | tell them it's a collage, they'll get closer to the artwork and notice the pieces of paper that have been

intricately layered to achieve this “painterly” surface. | like surprising my viewers — | like it when they don't
realize | am a collage artist and not a painter. Or perhaps | could say | am a painter — | paint with paper.

Megan Covyle grew up in Alexandria, Virginia and graduated

from Elon Uﬁiversfty in 2008 with a degree in Painting and JOIN THE
Creative Writing. She currently works and lives in the

Washington, D.C. area. Megan has several upcoming solo

exhibitions in Alexandria, Virginia in 2010: “Piece by Piece: *CATES
Figurative Collage” at the Fisher Gallery in May, “Painting with f or the arts
Paper: The Figure” at the Art League Gallery in July, and “The

Animal Kingdom" at the Goodwin House in August. You can find
out more about her work and exhibitions by visiting

www.mcoyle.com.
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What is
Bourgeon?

Founded in July, 2005,
Bourgeon's mission,
through our online
publication and community
initiatives, is twofold: to
increase participation in
the arts and to improve
access to the arts.
Although artists and
audiences are diverse,
often they are not equally
represented in the
mainstream press. We
believe that greater
involvement in the arts can
strengthen individuals and
communities. Bourgeon is
a program of the not-for-
profit Day Eight.

The time and expense of
creating Bourgeon are
significant. Please donate
today to support Day

| Select an Amount |

Donate

Day Eight is an IRS
approved not-for-profit
corporation.
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CREATING PAINTERLY EFFECTS
WITH PAPER

Megan Coyle

Above:“Leiswe Doy 15524 | BY DONNA CEDAR-SOUTHWORTH

Opposite: "Two's a Crowd,” 24" x 18"

34 | July 2010 | élan magazine

t first glance, many viewers assume

that Megan Coyle’s medium is either

acrylics or oils. “Once I tell them it's

collage,” says the artist, “they’ll get

closer to the artwork and notice pieces of paper

that have been intricately layered to achieve

this ‘painterly’ surface. I like surprising my

viewers—1 like it when they don't realize I'm

a collage artist.... Perhaps I should say, 'I am a
painter—I paint with paper.”

Although some collagists build their works
with colored and textured papers, Megan
prefers to use pages from magazines. “1 tried
working in mixed media, using a lot of paint
and oil pastel, where you can mix colors as
youre going along,” she says. “But..when I'm
flipping through magazines, 1 never have
complete control over the colors that I can use.
1 do have control over what I select, but there's
this element of surprise while you're working
on a piece-you're not sure what textures might
come up that might actually work. Sometimes
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July 2010

élan magazine





‘I believe my |
attachment to collage
is rooted in the way I
approach every subject
as an artist-constantly
breaking down what
I see into smaller
pieces..”

Megan Coyle

36 | July zo10 | élan magazine

they don't work and you have to go back over an area.
[This technique| also broadens my palette to include
texture, pattern and fragments of photographs.”

Despite working in the collage format, Megan
admits that “you can see that influence from all those
painting courses I took.” She studied art as a child at
The Art League, throughout high school, and later at
Elon University where she double-majored in English
and painting.

Megan acknowledges that there are different
approaches to collage and painting. “But I'm merging
together elements from the two different mediums,”
she says. “When | used to paint, I liked using distinct
brushstrokes, so when you look at ‘Couple by the
Potomac,” for example, it looks like rectangular
brushstrokes.... However, I'm not mixing my colors—
I'm working with found pieces-with what's already
created.”

During her early art classes, an instructor advised
Megan to pay attention to the details and focus on the
shapes of colors that make up different planes rather
than drawing objects or people as she saw them. That

e — e ——— e e — e

practice is central to her work today: “I believe my

attachment to collage is rooted in the way I approach
every subject as an artist-constantly breaking down
what [ see into smaller pieces, piecing together each
area bit by bit, occasionally stepping back to see the
work in its entirety.”

Megan is particularly excited about her solo show
opening this month at The Art League Gallery in
Alexandria. While her previous collages consisted
primarily of close-up portraits, newer works such
as “Leisure Day” and “Two’s a Crowd” present more
narrative scenes. “I wanted the figure to not necessarily
be the focal point of the piece,” says Megan. “There’s
a lot of background and there's a lot more going on
besides the figures.”

All of Megan'’s collages are based on photographs
she takes. After sketching the piece on watercolor
paper, she pulls out colors that might work from her
magazine files. After gluing down the background,
she moves on to the foreground and finishes the piece
by sealing it with varnish,

Instead of attempting to mimic all the details of a





photograph, Megan uses it as a
reference and breaks the image
up into color, tone and shapes.
“Sometimes I just make it up
as | go along in certain areas
depending on what colors and
textures I find,” she says. “I
don't really look at the texture
when I'm flipping through;
I just look for colors.” Even
though the viewer might see
grass, rocks and excerpts from
printed photographs that are
secondary to the color, Megan
always tries to achieve a good
balance of color and texture in
the final composition.
Aside from portraits and
figurative pie Megan has
depicted cityscapes, land-
scapes, animals and still
lifes. She also has produced
a number of commissioned portraits of people and
animal portraits as well as landscapes.
Regardless of her subject matter, Megan strives
to create artwork that people can relate to. During a
stint working in a gallery, she frequently witnessed a

disconnect between viewers
who loved art but didn't
understand the contemporary
movement: “Visitors would
come in and say, ‘That’s art?’
I want people to be able to
come up to my pieces and
get something from them
and not be confused. And
by having a representational
piece, the viewer can relate it
to something that’s going on
in their own life or make up
what they think is going on in
a scene.”

Megan's work is part of a
group show through August 1
at Scene Gallery in Maryland’s
National Harbor. Stories in
Paper is on view at The Art
League Gallery, July 8 through
August 2. And on August 1,

Goodwin House Gallery in Alexandria opens a solo

show of Megan’s animal images. &

Megan Coyle
www.mcoyle.com

This page, top: “Street in Old Town,” 9" x

12"; and “Penguin Feeding Time,” 24" x 18"

Oppasite: "Couple by the Potomac,”
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ARTWORK BY MEGAN COYLE & WANDA EDWARDS
BY AMBER DEMIEN

things, while others absorb the nuances of life. When a painter puts brush to canvas, she
builds color upon color, starting with nothing, and, through replicating what she sees
or imagines, ends with her own view of the world. These differences in perspective are the basis
of art — unique, ever-changing, and completely personal.

Artists Megan Coyle and Wanda Edwards each have their own special perspective of the
world, like any other artist, however they do have something in common. When Megan and
Wanda look at the world around them, they see scraps of paper. =

@ J] eall view the world in which we live in different ways. Some see the grand scheme of

SOMERSETSTUDIO.COM = JULY/AUGUST 2011 921





THE PAPER PRINTINGS
THAY MEGAN AND
WANDA CREATE RRE
LIKE THOSE COMPOSED
OF OIL OR RCRYLIC IN
THAY THEY RRE BUILY
OF COLOR AND FORM.

TAKING A CLOSER LOOK

The paper paintings that Megan and Wanda create are like those
composed of oil or acrylic in that they are built of color and form.
One might even have trouble distinguishing their work from
traditional paintings — that is until you take a closer look, and
find a treasure trove of tiny unexpected details displayed on each
scrap. It is the technique — of searching out just the right papers,
in just the right colors and patterns, and piecing them together in
an intricate collage — that sets this art form apart.

A REAL PAGE-TURNER

As a kid, Megan was an avid reader of pop culture magazines,
and would use the pages to wallpaper her room with her favorite
musicians and movie stars. “I didn't realize it at the time, but
my experience paging through images in magazines, cutting and
posting them on my walls, was my beginning with the medium
of collage,” explains Megan. As she entered high school, Megan’s
interest in art began to grow, and she experimented with a variety
of mediums before discovering collage.

Megan begins each collage with a sketch, then pages through
magazines choosing images with an interesting use of color. She
cuts out the images, and then cuts each image into small scraps,
focusing on color and texture. Megan adheres these scraps over
her sketch, working on small areas at a time, and gradually
spreading outward. =

92 JULY/AUGUST 2011 » SOMERSETSTUDID.COM
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